Lectures in America by Gertrude Stein (1935; First Vintage Books 
Edition, April 1975) 

Sausages puddings pastries pasta part the first they are the clues 
think about the thirty-two sonatas for piano of Beethoven think 
about the twenty-seven Concertos for piano and orchestra of Mozart 
think about Schubert's nine Symphonies and twenty-two piano sonatas 
pause and then think about Messiah Israel in Egypt Esther of Handel 
The Creation of Haydn Elijah Saint Paul of Mendelssohn Hymn to 
Jesus of Holst Judith and Saul of Parry The Apostles The Kingdom 
of Elgar pause and then think about Castor et Pollux La Guirlande 
Thétis of Rameau Daphnis et Chloé Le Tombeau de Couperin Gaspard 
de la nuit of Ravel Les Huguenots Robert le Diable of Meyerbeer 
pause and then think about La Forza del Destino Otello La Traviata 
Il Trovatore of Verdi La Cenerentola of Rossini Tosca La Fanciulla 
Gel West Turandot of Puccini the clues they are sausages puddings 
pastries pasta part the second now think about John Ruskin Odysseus 
think about John Ruskin's statement that "The art of man is the 
expression of his rational and disciplined delight in the forms 

and laws of the creation of which he forms a part" think about the 
Nostoi and about the son of Laertes Odysseus and about the son of 
Polonius Laertes avenging his father's death dying wandering for 
ten years Ithaca Troy Ithaca Odysseus King of Ithaca not the 

Ionian island in the nomos of Cephalonia as reputed but according 
to Dörpfeld the island of Leukas Troy in Asia Minor Troy the 
capital of Priam and the object of the siege by the allied Greeks 
under Ag-a-mem-non Troy Ilium modern Hissarlik yes according to 
Heinrich Schliemann who in 1871 et sequens discovered the remains 
of nine ancient towns one above the other the sixth or seventh 
level being ancient Ilium the clues they are the clues think about 
part the first and part the second and now begin part the third 
aesthetic forms inevitable Conscious analytical forms created by 
the human mind aesthetic forms which both with reference to form 
and content are always implicitly and often explicitly geographical 
yes inevitable geographical aesthetic forms which either literally 
or figuratively formalize transitions formalized transitions which 
more often than not do not describe the shortest distance between 


two given points and so indeed there are German Odysseys and English 
Odysseys and French Odysseys and Italian Odysseys and other Odysseys 
yes "les vrais voyageurs sont ceux-là seuls qui partent pour partir," 
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